ERTEMNE BEAEZDHSM Fxv P FRE
H200 X W200mm (B BEH200 X W400mm)

Q@ FoharysU—+
Hammered Finish Concrete

OE—DEmYP 7Y —FROXHFIE.
ZOREMNSLEIHLTVWET, N
FarsU—boREEFREZIA
TrI:WTHIZTE2D T L3
bOTY, BRETIERBEICFO
Bh<{bhHEEZTVWET,

A xE8

Furniture
AE—PRBEZOREHET. IXT
BBl DRAEE R /- REARTE
DEFEMRBERICBESLATICEHhE T
BZloBBEOH/FTCHILFIFES N
FL7YZa—TFINTEEOKR¥E%E
BE.BIMALTVET,

OLXIZYV

Restaurant

FHCBR L TR HBkD L W Z DB A

BREMICLAMIVICEIDYTER
F LI KEREZT—LETE 255F,
YZa—FNTHLLGo77 TO—F
EEDLET. ZZrbDRAEHHLC
TDFE LI, b =MER ?

O H»FIFIKRHF
Vaulted Ceiling

EY X LBEOER ITHEDOER,
L2 LBIIERET D EMBBICIZT —F
RovsLronwTEsh EZHLH
A Z LT INDBABORHF LD
L0 BECHBOYXLEEZ
TWET,

@ﬂé 694»

Mayekawa's Original Tiled Panel System

WERE AWV TE LN NI B
FONR LR B2 RAH L 72
[T 5AH 8 A W] TIEIC & DELD AFF
BN . EDY A IVIEBRE TEINT
Fif. MEORN T 5HEMAEE
N1DES>THRALDHDDH D A,

OLOLHLEFID
The Smooth Handrails

AU ToyspEID L TEENTZF
T ADPHL B> TVEDF . BEYD
DB oD RVE ST, EVWSER
BEVWDNTOWET RKHFDT —FIC
IS LT BN LG TR 320 8
ZHLTVWETD,

EHEZDHARTY T
\}
‘ﬁgzﬁg¢£$<h A v
FYXAR—Z IBRE
BIIEBRETICL D UEEEOLEZDEHELFE LT, GaSeace Specfihft;(;anery
ZORYTERFIC.ZOMHEBELACIEI W, _
dL VY avERE ERKEM [ L]
Collection Galleries : Modern and Contemporary Art l
X 5 A WIE1F2F 1
g 7 I3 = %@%Pﬁ’(ﬂb 1
Sa1—Y7 Mus/eu?n si\op ’6_‘ THEWEETET, O 9 I
North Entrance |>'_'
- 4' SouthEntrance IRATS5F+—K @ . -ﬁ-ﬁ“l@%
e omm | Couvera (6% AEYFILZAR—Z
1R BH ALY AV ERE 7) [2) @I XSS5F—F
nghtmg Fixtures Coll E-xm o S2-IY7Lik= 1 Esplanade
s L LARSY i
PR % % M8 L7 BB NERER I, (2D D o ke R - [TRAT5F—FlERARSYET

(G5 DEK, D2 HEER T1E
D5 2BEN.E L TEEANKEE 28]
BB TR L 9 1. RAF ‘ﬁiﬁﬁ%@
uﬂi)‘b@[ﬂfﬁﬁ-‘%ﬁj CFTOE
EBI 25 THHDET,

DRIICRHF L TR WAEEH

LTVWEFT SEDY=2—TFITHR | KRAED Lo e=|u| 7-r2sva i
BAEREIE T D % % c L TLEDTL, BUAY . Lectre Room r stuo Fr5U—AF
£ O Eﬂ ) < 'I%l@fcigﬁaﬁ t 7d: D i L 7:0 Civic Gallery A-F




BRETEME EEALEBHM Py 7 RE
H200 X W200mm (& BiH200 X W400mm)

B I B 55

MAYEKAWA KUNIO
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FUKUOKA ART MUSEUM
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The building of the Fukuoka Art Museum was designed by a Japanese
architect,Mayekawa Kunio (1905-1986).He went to France right after he
graduated from the Department of Architecture, Tokyo Imperial
University (Current the University of Tokyo) to study western modern
architecture under Le Corbusier, a world famous architect. After he came
back from France, he put so much efforts to take root “Modern
Architecture” on the basis of certain techniques in Japanese cultural
climate. He soon became a representative figure of Japanese architects
and designed many public buildings such as Okayama Prefectural
Government Building (1957) and Tokyo Bunka Kaikan (1961). In the 60s
and his later years, he designed further many public museums as well all
across the country. Our museum is counted as one of them. When our
museum opened in 1979, it appealed its characteristic elements such as
the exterior wall covered by porcelain tiles in reddish brown color and the
comforting spaces like the large square called “Esplanade” and relaxing
lobby areas. Other ingenious devices were also found in the vaulted
ceiling, the chipped walls and the lighting fixtures. We succeeded to such
characteristic design of the architecture in this renewal project as much
as possible.The lobby chairs for visitors and the furniture in the director’s
office, the reception rooms and the conference room were designed to
be matched to the architectural atmosphere. His own design essence
was recognized in those pieces of furniture and it gave an important role
to the elements comprising the characteristics of our museum. Many of
those were restored and being reused in this renewal project.

We hope you appreciate the architectural design of the Fukuoka Art
Museum as well as our art collection.
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